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Rudiments of Music 

Musical notation is composed of various signs and characters. The first 
to he noticed is the staff, consisting of five parallel lines and the spaces be¬ 
tween them. On the lines and in the spaces, characters called notes are writ¬ 
ten to represent the sounds. 


THE STAFF AND NOTES 



E G B D F FACE 


Immediately below and aoove the staff are the following two notes, D and 

G. 

Higher and lower pitches, or sounds, than the above, are represented by 
short lines called leger or added lines,written above or below the staff. 

LEGER LINES AND NOTES 



The notes are named after the first seven letters of the alphabet and are 
employed over and over again; and when written in regular succession,with 
the first note repeated- after the seventh,a scale of eight notes will be formed; 
thus: A, B, C, D, E, F, G, A. Any one of the first seven letters may be the first or 
beginning of a scale; as•• C, D, E, F, G, A, B, C. 

TREBLE CLEF 

The Treble Clef, made thus(©, is always placed at the beginning of com¬ 
positions for this instrument. it establishes the note G, on the second line 
fbf the staff and from it, all other notes are determined; either ascending or 
descending, as in the following example. 
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RUDIMENTS OF MUSIC 


It is necessary that the student should he acquainted with the duration of 
musical notation. 

The relative value of the notes is best shown by the following arrangement: 

Notes are divided into Bars by single or double lines drawn across the 
stave. - 
One line i 


is placed after each bar. Each bar contains the same num¬ 


ber or value of notes, and must last precisely the same length of time. 
Seven characters determine the value of notes, seven the value of rests. 




FORMS OF DIFFERENT NOTES AND RESTS 

Whole note Half note Quarter note Eighth note 16** note 32» d note 64*21 note 


A 




b —J > 


□□E 




* 


Whole rest Half rest Quarter rest Eighth rest 18^ rest 32 n _ d rest Barest 
A Dot placed after any note increases its value one half, Thus: 

W - f- i is equal to | or to F^?E 


or 


& 


to 




COMPARATIVE TABLE 
showing the Relative Value of Notes 


1 Whole Note 

equals 

2 Half Notes 

equals 

4 Quarter Notes 
equals 

8 Eighth Notes 
equals 

18 Sixteenth Notes 
and so on. 
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FINGERBOARD OF THE STANDARD BANJO 



Dtf E F Fft G G# A A# B C Ctf D 
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BB 


IS* String 
2nd string 
3 r _d String 
4*h String 
5^ String 


The banjo strings are named and written on the staff as follows-. 


BANJO STRINGS 


REAL SOUNDS ON PIANO 


4thstring 3 r . d string 2 n -d string lustring 5thstring 
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The following exercise on open strings is for the right hand only. Rest the 
little finger on the banjo head about two inches from the bridge, and use the 

other fingers, as marked, in picking the different strings_, x means the 

thumb, x—x signifies the thumb glides from one string to the next; one dot 
(•) stands for first finger, two dots (..) second finger, and three dots (...) 
third finger. In this exercise the third finger is not employed. 
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B 
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X XXX 
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Left hand fingering, for making closed notes on the fingerboard is very easy 
to understand. Figure one (1) designates first finger, (2) second finger, (3) third 
finger, (4) fourth finger. 

These figures are generally placed near the notes as a guide for the pro - 
per fingering. 0 means open string. 

In addition there are other figures under the notes,in the scale which fol¬ 
lows. These figures designate the different frets on the fingerboard._0 stands 
for open string, 1 first fret and soon. 


) 

SCALE OF C MAJOR i 



The following exercise in waltz time, contains five notes—two of them being 
closed notes and the other three open strings. 












1 



Here we have seven notes_two closed and five open strings. 

This exercise, like the previous waltz, requires three counts in each measure. 



Old style music for banjo gave an extra stem with two hooks, for a note on 
the short 5^h string. Later this extra stem was left off and the 0 sign used. 
Modern notation retains this extra stem but makes it conform to the note’s 
real value. If the note is a quarter note the extra stem is there, but without 
hooks,- if an eighth note the extra stem has one hook, and if a sixteenth note 
it has two hooks, and so on. 
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A Barre Chord is generally marked “Bar”or <f B” and means that the first 
finger of left hand is laid across two or more Strings at the fret indicated. 

A Position is marked •* or “Pos” or “P”and means the first finger of left 
hand is placed on one string only, while the other fingers are employed on oth¬ 
er strings. 


America 




SCALE OF Gr MAJOR 

(One Sharp) 



Whirlpool Dance 
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DIAGRAM OF CHORDS IN G MAJOR 



CHORDS IN E MINOR 



CHORDS IN F MAJOR 



CHORDS IN D MINOR 



CHORDS IN D MAJOR 
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SCALE OF F MAJOR 


(One Flat) 

4 O. 2, 3 1 0 2 1 2 Q 1 3 2 0, 4 
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SrdBAE 


MJfl Jil 


DC al Fine 


TREMOLO STUDY 


Notes with stems up are played tremolo by swinging' the first finger of right 
hand, across the string. Notes with stems down are picked with the thumb. 












































































SCALE OF D MAJOR 

(Two Sharp) 



CHORDS IN D 
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RAGTIME AND JAZZ 

These are popular terms for describing’ what musicians call syncopation, an d 
merely consists in “splitting 1 up” a melody so that the accented notes are moved 
about. Here are some examples: 



Melody 



Same melody in ragtime 
A . k ._ 
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■ PLAYING FROM A PIANO SCORE 

Chords and accompaniments written for piano, can be adapted for banjo by in¬ 
verting 1 the intervals to suit the banjo. Frequently all that is needed is to play 
the chords an octave higher. Here are some examples:_ 
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March 

(From The Opera Of “FAUST”) 


Marziale 


GOUNOD 



loa 
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The Lost Chord 


Playable in the finger style or with a plectrum 


Andante 


2ndBAR. 


SULLIVAN 

■ # 



E.Z. Banjo Method 









































1,Z.Banjo Method 















































































































































































































































































30 


A TRIP AROUND THE KEYS 

A few minutes study of this double ring of signatures will repay the stu - 
dent, for it contains all keys employed in music. Sharp keys ascend by fifths 
and flat keys ascend by fourths. Beginning with C the typical key without 
sharps or flats _ we find, by ascending a perfect fourth, F, the key with one 
flat. From F we ascend another perfect fourth, reaching B-flat, the key with 
two flats, and so on going upwards we add the additional flat for every new in¬ 
terval classed as a perfect fourth. 

Starting again with C a similar orderly succession follows with the sharp 
keys. From C we ascend a perfect fifth to G, the key having one sharp. Going 
upwards a fifth from G we find D, the key with two sharps; and a fifth above 
D reaches A, the key with three sharps, and so on until we reach the key of F 
sharp which contains six sharps. 



THE HARMONIC CIRCLE 

Closely related keys will be found adjoining one another. To the right of C 
major we find G major, to the left is F major. Underneath C major we find its 
relative minor A, and under F and G we see their respective minors Dand E. 
This little group of six keys forms a happy family where harmony and congeniali¬ 
ty prevails; C, G and F being the major keys and A, E and D the minors. 

In addition to that the harmonic circle presents the roots of all consonant 
triads in every key, revealing in a surprisingly lucid manner, how compact is 
the bond which unites the primary and secondary chords. Take the key of F 
major, for example, as a tonic chord. On the left we find B-flat, its sub-dom¬ 
inant, and on the right we find C, its dominant; these three notes F, B-flat and 
C, being the roots of the primary chords in F. Directly underneath them are 
the roots of the secondary chords in F. 
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